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Mahesh Datiani emerged as a dramatist on the scene towards the late 20%century. His
major themes cover the ordimary and everyday conflicts of urban pe w_ha:n“&"rf caught
between the pull of social vales, modernity and globalization. H

7
totally changed the

very face of Indian drama in English as well as theatre. He 13 icnrgi-:m figure known for

dealing with unexpected arcas m Indian conlext His dmmﬁ! '

child sexual abuse problenms of eunuchs, changing ge [k ?J::Iplurﬂs the issues which

are veéry contemporary in nature. Multiculturaiism i%umiJ&n! kind of theme in his

plays, Different shades and phases gf m i:ulturn?"'&ucicl_'-' are seen in his plays.
macﬂ] anyd every activity of society right

Multculiinalism 15 an umbrella term whi
¥ i o - i
from birth 1o desth abd even afier. U o ials, social practices, Customs S0 on and &0

forth, 1t brings the concept nf:ui& level. It envetops 11 the instifutions of soviety
ale

ith taboo ssues such as

for ex. marrioee, education eligions nstitutes, and social nstitutes. Cultuml

pracices may differ from c to community and hence create a vanety of cultures,
. . ; .
sustaining once own ¢ :unfrespe:l ing of other people’'s 15 what Multiculluralism.
e g

Today thewi as become & plobal village and Society cosmopolitan, People with .
', :ik{?;dfu £y, language, customs, social background and religion live together,
.': conflict, they live with understanding and respect for other's culture and practices.

v:jﬁ:.l: “As o fect, multicufturalism simply registers the presence of many
cultures™ T his aspect of Multiculburalism is vividly visible in Dattani’s plays shafting gender
rokes, progress in urban set up, problems of cunuch, the suffering of cancer and HIWV Patients,
social unrest resulting in tolerance, patience and co-existence in differem culires are the
prominent multicultural issues in Dattani’s plays. The presen paper is an attempt 0 throw

light on some multicultural issues in select plays, Seven Steps arvund the Fire, Thirg: Days in

—
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The most prominent of multiculturalism s paradigmatic shifi in gender identity,
Indian society s known as male domnated socicty where patriarchy plays a vital role in
terms of domination and controlling the means of production. In the present time, male
domination is a socully, culturally, economically, politically and above all psychologically

organized set up, with which women are oppressed.

The patniarchal system has purposefully kept its counterpart away from education and
other social affairs, The consequent resull of this deprivation was that the Wmen were
dended the right of education, fright of choice, night to franchise. The woman has always been
looked down upon as a secondary creature. The fact remains that WﬂhﬂquLr'jﬂpWJﬂcmEm in
social or familial matter; neither of the two could be complete or exi Woman's role in
the society is decided by her biological existence. The saciety d snﬁ&a!: her the role

based on her ability or skill. She 15 even denied equality with Ber co art i the family

For the smooth functioning of the society, ious and congenial relationship

between the two genders is necessary, In the contempordry time, woman has created her new

wlentity that she is not only egual to

It could only be possi c her education and the estimation of her capacitics.
The long set paradigm ofm tion of assigning certain roles and identities 1o woman
has been shattered, li to a number of reasons like inflation, unemployvment, sense
of social i msecun mfmmg so¢ial status, Whatever may be the reason, the fact i that
there occurs l}l!tl'i“.? shafl 1n the gender identities. The avenues which were thought to
be especipllvires for men were encroached by women. Women are now the bread
r:al‘::ﬁ-_i.ﬂ;qtﬂmiﬁiun makers in many families, Their opinion is listened and valued. Women
are dn‘}%'w_'s. conductors, managers, professors, scientists, pilots and what not. Such
achievements on the part of woman are indicative of a paradigmatic shift in their respective

identities.

Mahesh Dattani’s plays are no exception to this shift in gender identities. To stress the
matter, it would not be wrong to say that Dattani is a supporter of the woman's liberation. He
chooses a theme which could bring the gender issues for extensive debate. It has been
Dattani’s go ender identity. Gender wegtiy is
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reciprocal fo the social roles performed h:.e gender. In the recent times, one's social identity is
moTe :mpn.:nrt.ml than onc’s biological identity, The play Seven Sreps around the Fire invites
readers” amd audiences’ attention towards the same issue. Dattani's dramatic and literary
insight favours the transgender also. Talking on the issue of transgender is not openly
encouraged in our society but Dattani treats them as human beings first and transgender
thereafter. It is very common that the hijras are designated or called with either by the male

pronoun and female pronoun. Rather, they are gified with the neutral gender *it”, which is so

embarrussing for a living creature, The example of it is scen in the opening pa
play where Uma, the young daughter-in-law of the Deputy Commissioner d:J"EEIHcc nd the
fra’ cotfrunity. One
my., With die

wife of Superintendent of Police, is seen conducting research on the ‘|
hijra, Anarkali, is in the police lock-up, guarded by the police
respect to her name, Munswamy designates ber nestral gende
dinlogue su El'm.:.:s the issue: é

MLNSWAMY. You may be th% if you wish, Madam.

UMA. Will talk to me? r
MUNSWAMY. (¢
We will beat Lt
2010: 233-2

Obviously, there 15 s jpmatic sh:f[ in the outlook of female character of the

it’, The follewing

L Of course it will talk w0 you

n't. It will only tefl lies. {Dattani,

play, Uma who sces th'; man being. Her counterpant, the male character,

Munswamy, still scen the dge-old concept of gender.

Thirty Dk fember rotates around gender based issues. The play seems to be a
mmm:ntawg he shift in gender roles, Shanta and Mala, the mother and the daughter, are

thesfwo in dent epitomes representmg traditional gender role and the conlemporary

gendﬁuﬁﬁl:-slmp-mln:]y Shanta represents the traditional role of 3 woman that of tolerance
against séxual exploitation while Mala represents & shift in gender role by becoming vocal
against the same kind of exploitation. The difference between the mother and the daughter is
the result of generation gap. The woman of the modern generation, Mala unveils the taboo of
incest and in onder to restore her mental equilibrium, she consults a counsellor. This marks

the shift in her role as a worman.
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Mala: (listening 10 the counsellor) Why not _.. | do not
hesitate 10 use my real name now, Let people know. There is
nothing to hide not for me. After all it is who must hide. He
should change his name not me. It s he whao must avioud being
recognized. In people’s home, af parties, hope fully even on
the streets. He should look the other way when someone spots
him anywhere on this planet and T can make that happen, 1
have the power to do that now, 16T yse my name ... [ wish'he
were her now so [ could sec his face when | tell hm:i:J_Ea &

nothing to hide Because [ know it wasn't try fanlt now 1 fethw

now. (1§} g
The way in which Mala talks is bold. She 5 a vEcEilg u: |'4! since her ¢hildhood.
e

Conventionally, for the act of incest, usually the 5 blamed and she used to
Amelll deed at all Uhere is no point

6t at all her fault when incest is

herself to be. In Mala’s case, she has not commitied a
te hide either her name or her gender identity, Tt i
committed rather she is a vierim, In fact”

st feel shame for antempting incest,
She iz not like her mother to tolerste 1f i Fincest silently withour asserting her own
self contrary to this, Mala is been n&'rg the identity of the man ag the mitiator of the
act of incest to the whole wo ﬂwm:m with m itself is @ testimony of paradigmatic

shift m gender role.

Deepak has&csﬁb?ﬂdgﬂ from a eulural tamily and Shanta already kmows colonel
¥ L o
Bhatia and his fangily® eepak is unlike Mala’s maternal uncle, 3 person who respects and

values the ideas”and Gpinions of the individual belonging to the other gender specially Mala
- ' -

1 whe could take undue adven: age of Mala’s condition. Moreover. he

assensglat his meeting with mala should not be teken as a casual love affair,

Deepak: That just does not make sense. I have never ever
given her the feeling that T am only interested in a casual
affarr. In fact T went out of my way to show how much T
respect her as a person, (14)
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know this He doubts would be happy to know this he doubts that it s Aot _L_'.Ein_r;. 0 happen
Deepak’s happiness solely rests in Mala's consent. As Deepak for the first time, shows his
interest m Mala , mala starts avoiding his calls. Deepak even wanis 10 help Shanta in gelting
to know about such a behavior of Mala. He doubts about something which both the daughter
and the mother hide from him.

Contrary 1o Mala, Deepak 15 and epitome of the modem youth who displays a shift in
his rale as a male gender. He could have best options for choosing his bride befterdti fa.
But he shows his patience, tolerance and high level of understending when he suppe rto
see a psychiatrist or a counsellor, which Mala accepts wholchearted] tﬂﬁﬁiﬁ becomes
mstrumental in bringing changes in Mala that she had consulted a cu@{élnf |'1l1 garting her
mental problem solved, Unlilke the traditional man, Deepak had nngs‘;ti;l h;:r on the mercy
of her fate. The effect of Deepak’s advice is seen in Mala's ﬁiﬁb
She herself admits that her life is full of hopes no [ start her life a fresh. An

altogether changed Mala is seen who is confident and = iass d.

L W

with the counsellor,

Gender 18 deeply embedded Ia socio-cultural identities of a person. It

displays a host of conceptual meanings fio ialogical and sociological domains. The
traditional terms that see gender az a lolegigal’product, conveying the bodily distinction of
male and female are ofien cm i ¥ the sociological perception where pender is
wlentifed as a “doing” or * i ahesh Dattani’s The Girl Whe {ouched the Stars
challenges the “domg’ ofs %ﬂa but at the same time, questions the progressive and

educated ]:larﬁ:uthu:?éiix "uhjll:ra for the daughter but certainly craves for a son. The play

analvses the d'tleﬁmd- " an urkan girl child who know that her existence s that of a less

preferred a re.ignored individual. She strives {o challenge as well as change the mindset,

- W
" ]'T:&-Gfr! Whe Touched the Stars is mspired by the life of I';'.n]p'ana Chawla, the first
I.nd:ar;ﬁ'quman in undertake space journey but unfortunately; she could never make 1t back 1o
carth as her space crafi exploded on its way back. Dattani has used this tragic incident 1o
create a rather disturbing and unnerving paly that primarily focuses on exposing the social
evil of gender discrimination, misogyny and oppression on the part of woman, Mahesh
Datteni deals with the theme of social exclusion in his playvs not on the basis of caste but

gender. How gender relationship based on sexuality causes social exclusion becomes a prime
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Mahesh Dattani has established himself as pioneering plavwright who explores the
controversial taboo wssues “that people wanted to be kept in darkness” (Dattany, 201 4:32), He
attempts to give voice Lo the deep agony of the people who have largely remained on the
periphery as e_;p]uimd, and sometimes as unheard and at other times as _1:r|ut-::d beings — gavs,

legbians, women, the third gender, disabled and so on.

Oxford Advanced Leamers’ Dictionary defines the word “celebration® as “the act,

process of showing appreciation, gratitude and/or remembrance, notably as the social event.”

The word “orbar’ iz derived from Middle French Latin ‘urbnjn’fﬁmise iois
derived from Latin “urbanus® which has the base word ‘urh’ which s:ﬂFl‘ﬁ'herefnm,
urban is anything that is ‘related to the (or any) city. Urban is |3‘u|: of city life.
(hitpen.wikiedia.org/wikifurban, browsed on (1.03.2018 at &

Etymologically, the word ‘ethos” is deriv word ‘ethikes,” which
onginally means showing moral character. In the mod sage ethos denotes the disposition,
character, or findamental values particular to s specific person, people, corporation, culre
or movement. n:mrp:.*fen.wikip:dia.nrg,fmﬁ@; wed on 01.03.2018 at 6:39 p.m )

Out of the fia}'-l:n-nia}rdll“ﬁ::ult tha individual faces and his efforts in seeking
salutions o them, there created mFtha_u culture that 15 called as ¢thos. It covers the
fundamental values of [l'lfl.- - The individual whe is an inseparabic clement of the
urban culture tries to ¢ cubeate within himself certain value and practices such as
equality, justice, %}EA&. social status, education, sense of lime, sgarch for an
opportumty, in::! for progress, materiality etc. At times the values like morality,

homest il it:i,_"‘é‘}ﬁ;pathm charity etc. seem Lo be the values of another planer. There is
the individual except celebrating and cherishing the values which have

it and parcel of the urban culture. Tt is in this sense that his dramas touch the
e of the urban set-up. His point of attraction is to expose the urban ethos which an
individual 15 put . Dattani seems 1o read urban psychology very minutely. Some of the
characters in the urban setting of his drama are hypocrite, immeoral, ambitious, lusty, greedy
and corrupt. These are the vices in the persorality of the characters. Since the characters are
the part and pam.-l of the urban snuiei}' these vices are thought to be the skill of being

PRINGIPAL
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The opemng of Seven Steps around the Five is in wban set-up. It 15 the office of the
Superintendent of Police where the young female protagonist is seen waiting for someone to
come. Bureaucracy is the supporting pillar of urbanization. Moreover, the creation of the
police department is one of the steps towards maintaining harmony and discipline in urban
sociely. Showing the office of the Superintendent of Police in the very beginning of the
drama is the technique adopted by Dattani to create a sense among the audicnce about the
seriousness of the theme of the drama. To control the criminal activities is _the sole
responsibility of this department since urbanization 15 supposed to be the mother s,
Omne of the characters, Munswamy, the police constable, acknowledges this fae E;:;.,— ' .

Munswamy: There are so many other cases. 'IT wﬁurd-.-r
cases, Man killing wife, wife killing ma'@r Tbrother.
And that shelfl s full nf’duw:}r death ttani, 20040;
243)

\ ...:
Lima, the female protagonist, is directly related With the bureaucratic system because

her father-in-law 15 the Deputy Commissioner of Police and her husband is the

Superintendent of Pelice. As a part of her risgarclishe chooses to study the world of hijra.

One of the hijras is put up i the Inck-@ he charge of killing another hijra. Uma gets
the scope of studying on this tabogdiss to the urban Jife structure. She has been living in

the celebration of the urban n through ber concern with the hijra community amnd
their problems, not as a %scaﬂh only not #s a part of her research only hut as an
educated and matured cinll individual. In a society where almost everyone has become
immune to the pr&hj t'Ehthcr individuals, Uma attempts to peep inside the veiled lives of
the :unu::hs ity [ife, people lead their lives unconcerned. Uma’s husband, Suresh, scems
te I:re the pmp resentative of the urban culture in the sense that he permits her 1o take up

the i 1551“}5 uf hl;rus for her study yet he warns ber not to be compassionate with the cunuchs,
l"

The setting of Thirty Davy in September iz in urban atmosphére of a suburban of
Delhi. A counsellor to treat the patieats of mental illness in introduced in the very beginning
of the play. The office of the counselor s in itself a part of the urban culture. There s
reference to party house and restaurants which ore the part of the urban set-up. The beginning
of the drama presents Mala as a character consulting the counsellor in relation to her

disturbed f incest and child abuse. She 5 in a

te of mind, She is presented

Fﬂﬂﬁimw"hm.m



RESEARCH ACCESS
A Multi-disciplinary Peer Reviewed Refereed Quarterly Journal
ISSN 2319-3360

confusged state of mind when her veice is heard on tape-recorder in the office of the

counsellor,

Urhan ethos helps one to become bold and self-assertive. The gender related
consciousness is least important in an urban surrounding. The woman character, belonging to
the urban climate, asserts her identity and does not bother to admat the reality about whatever
has happened with her. She knows how o expose the person, her. own uncle, who is
responsihle for her present condition:

ah.
The wrban upbringing playzs a crucial role in makmg Mala a bwmdkmlrhan set-
up. 1o the urban surrounding, Mala learnt all the possible tricks to n!lnal:-t the ::np'pﬂllc sex and
have ber own share of life. The stage directions are s:tﬂnxplanamlgﬂj
H-'I'IIIII:'

Their eyves mreet. She looks directly al

open almogt in fear. She gmu the
impression she i infevesied in thamon (59)

Dartant has 'mal;ll: every attempt = urlmali'l.it:.r in Thirty Dayvs én Seprember.

There are certain indications through IJ'.u: i

what is known as urban ethos. Let's Jmﬂ-( at tT

somme sialements that lead one close 1o
llowing extract:

DEEPA te, Auntie ji

Shamnig,s fiim, not sure what to say or

‘gﬁl& My name 1d Deepak. [ spoke to
. on the phone the other day.

| SHANTA. Deepak?
DEEPAK. Mala's friend, {90)
ani's The Girl who Touched the Stars 15 skillfully designed play dealing with the

theme of a village girl dreaming to become the first woman going to Mars in 2025, The play
15 [ull with ineidents that take place in urban setting. The play develops on the conversation
between young Bhavoa, who aspires to reach the moon, and the frown-up Bhavoa, who has
reached her dream. She becomes the ficst woman reaching to Mars, Dattani’s dramatic craft is

worth appreciation for having intermixed the past with the present in order o expose the

A
ﬁ]_r:f&i.ﬂ..:.&dm
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herself face-to-face with her past in the form of her own childhood, Young Bhavna. Her

vague memoerics of the past are the basis tor the readers o know about her family members.

Depiction of urbanity becomes more crucial in the play in the sense that though the
play is set in a small village but the protagonist of the play, Bhavna doesn’t show any sign of
her rural background, progress in life and high thoughts have been her capital simce her
childivood. It & with this sense that Bhavna seems to be a product of urban background. It i
quite beyond common man's imagination to think about stepping on the Very
existence is such which breaks every conveniional bondage. She E:-c:::::n:u.-a ,amhnu.g?ﬁn of
change in the mindset, not only of her family but the entire Indian sﬂuicg_"fﬁ‘:%&cheltium
Bhavna not only boldly dreams but achieves the same by her own Hgg'klm_gg]e to achieve
her dreams reflects the struggle of an urban woman to prog in ]i-q::-'.‘:]l-lﬂ ambition of
¢ rural girl o fulfill.

@l o concentrate on her

becoming an astronaut s the ambition which s rarely puﬁfm

Bhavna is a character full of determination. She m%
ambition, 4

)

The plays of Mahesh Dattani thegw Jight on the most prominent  assimilation of
culture. 1 talks about tolerance, patence a%x ce in different cultures, Uma in Seven
Steps Around the Fire attempts to asgimilat hijras to her own culture. Mala in Thirty

Davs in September [iberates | F cocoon and establish a culture that embraces

equality between the genders?]
being of an individual £ whir Touched the Stars presents a condlict between the
conventional thinkigg ﬂm}nf the modern one. The traditional outlook ow words girls -
child gender mhgﬂi;rﬁ dern society have been challenged & brought to a certain level of
2l Candle deals with the health issue of modern human beings. There are
P er from deadly diseases like Cancer and HIV positive.  All such paticnts
r:ali.i'é-&:t;tl;tmy have limited time in their hand. They want to make the best use of it they

geflects a combination of cultures which supports the well -

become forget full and of their background and remember only one thing that is common
culture the enjoying the réaming days of their lives.

Dattani’s plays have an wrban setting. There are women characters like Mala, Uma
and Bhavna, who stamd as the epitomes of change in gender roles. These women do not

befieve in the ancient dictum of subjugation. They seem to believe in what Simone de

Beauvior confesses, “A woman is not borffbiE Tatlisrhecomes” (Beauvior, 2011: 293). They

V0L 74 Sater
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not only believe m liberation but at the sume time they establish themselves at par with their
courterparts. Although Mala in Thirty Days in September is a victim of child-sexual abuse,
she realizes her won victimization and decides to assert in order to defend to defend herself,
She consults the counselor i order 1o come out of her traumatic and disturbed psychological
condition. She emerges as a responsible and assertive woman, She blames Shanta, her
mother, for not having raised voice at the right time against her own as well as Mala's sexoal

X subjugation,

The theory and principles of multiculturalism stand as lighthouse while o dies
Mahesh Dattani's plays. The plays of Mahesh Dattani are full of the pro anﬂﬁlﬁfﬁﬂiliﬂunurﬂj
issugs — paradigmalic shift in gender roles, assimilation of colture a iln:hgauun of urban

ethos. Gender equality, cultural accommodation and :mbrac@n set-up are the
foundation stomes of multicultural society. In other T equalily, coliural
assirmulation and celebration of urban ethos are inter m: another, There cannot
be the celebration of urban ethos until there 15 assi I0n*0f culture and asimilation of

enlture is not possible without gender equality,
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