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Mahesh Dattani emerged as a dramatist on the scene torvar'cis the late !0il' ctntury. H is1r

major themes cover the ordinary and everyday conflicts o1 uliran peoplc whp*rdre car-rght

between tho pul1 of s,-,cial valttes, modernity and globaliz,ation.

very face of Indian cirama in English as lvell as theatre. IIe is

aly changed the

f igure hnown fbr

dealin-e with unexpected areas in Indian context His ciea 1 taboo issues such as

child sexual abi,rse probienis of eunuchs, changing explores the issLtes ivhich

are very contemporary in nature. Multiculturalism is a minent kincl of theme in his

pla.vs. Dift-erent shade s and phases qf icultural.:i'societv are scen in his plays.

Nlulticulturahsrn is an umbrella term w h and ev:ry activitl, of sociely right

trom bir-tlr to c1r'aih arrd evcn after. als, social pra tices, ctrstoms so ott aud so

forth. It brings the coircept of cLrlt leve1. It envelops ll the institLrtions of'soci.'tv

1'or ex. marria_ge, educatio igious institutes, arrd social institutes. CultLtral

practices may differ' frorl to community and hence create a variety ol cultltres,

sustaining once own especting of otlier people's is rvlat Mu{ticLrlturalistu.

Today t become a global village and Society cosmopolitan. People with

conflict, they live rvith understanding and respect for other's culture and practices.

Bhargiiia. clariiies "As a fact, rnr.rlticulturalism simply registers the presence of rnany

cultures'*This aspect of Multiculturalism is vividly visible in Daitani's pLa;'s shifting gencler

roles, progress in urban set up, problerns of eunuch, the suffering of cancer and HIV Patients,

social unrest resulting in tolerance, patience and co-existence in difl'erent cultttrcs are the

prominent muiticultural issues in Dattani's plays. The present paper is ar rttenrpt to thro',1,

light on some multicultural issues in select plays, Sevett Steps arouncl the Fire, 'iltirt.l, Dcq,s itt

September and The Girl who Touched the

:l- --..,*......1r-.*
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, language, customs, social background and religion live together.
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The most prominent of multiculturalism is paradigmatic shifi in gender identity.

Indian society is known as male dominated society u,here patriarchy plays a vital role in

terms of domination and controlling the means of production. In the present time, male

domination is a socially, culturally, economically, politically and above ail psychologically

or,eanized set up, with which women are oppressed.

The patriarchal system has purposefully kept its counterpart away fionl edLrcation and

other social aff-airs. The consequent result of this deprivation rvas that the women u ere

denied the right of education, tiight of choice, right to fianchise. The rvoman has alu,a1's ber-n

social or familial matter; neither of the two could be complete or exi man's role in

the society is decided by her biological existence. The society ate her the role

based on her ability or skill. She is even denied equality with 'r the larnilv.

For the smooth functioning of the society, t?aidgAlq,pi\nd congenial relarionship

between the two genders is necessary. In the contemporSgytifire, woman has created her new

identity tlrat she is not only equal to man;pttt"she has als6 srirpassed him in many spheres of
life. With the emergence of industlializatio_fr izati6n, the woman has stepped out of
her domestic prison in search of u;oU ,$"il)t gfr)'lorfa also share the farnily responsibility." ';. *

It could only be possib.le"di?e,,.tq her education and the estimation of her capacities.
S\\\\l:. i;):"

Tr-^r^,--,-a r' . .\\ il\N,."r'",The long set paradigm oimdlle.-"do\L-rination of assigning certain roles and identities to rvoman

has been shattered. It o a number of reasons like inflation, nner.nployrrrent, sense

social status. Whatever may be the reason, the fact is that

there occurs tic shift in the gender identities. The avenues lr,hich -uvere thought to

achievements on the part of woman are indicative of a paradigmatic shilt in their respective

identities.

Mahesh Dattani's plays are no exception to this shift in gender iclentities. To stress the

matter, it would not be \\rrong to say that Dattani is a supporter of ilre woman's liberation. He

chooses a theme which could bring the gender issues for extensive debate. It has been

identity. Gender ideqtity is

of social insecuri

attempt to hig

be for men were encroached by women. Women are now the bread

makers in many families. Their opinion is listened and valued- women

conductors, managers, professors, scientists, pilots and what not. Such
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rectprocal to the sociai roles performed by. gender. In the recent times, one's social identity is

more important than one's biological identity. The play Seven Steps o,.:o,,,rc| tlrcFire invites

readers' and audiences' attention towards the same issue. Dattani's dramatic ancl literary

insight favours the transgender also. Talking on the issue of transgencler is not openly

encouraged in our society but Dattani treats them as human beings f-rrst and transgender

thereafter' It is very common that the hijras are designated or called with either by the male

pronoun and female pronoun. Rather, they are gifted with the neutral gender .it,, w 15 SO

embarrassing for a living creature. The example of it is seen in the opening the

u'if'e of Superintendent of Police, is geen conducting research on the 'hrjra' community. One

hijra, Anarkali, is in the poiice lock-up, guarded by the police my. With due

The followingrespect to her name, Munswarny designates her nentral

dialogue suffices the issue:

MLINSWAMY. You may be the ifyou wish, Madam.

Obviously, there is seen a paradigmatic shift in the or-rtlook of female character of tl-re
play, Unra rvho sees tne .$ti/6 s"uhurlan being. Her counteroart, the male character,

Munswamy, still age-old concept of gender.

UMA. Willralk to me? '\'
:

MLINSWANaV. (dffiqf(iing),;$el Of course it wilt talk to you.*r* - ,'
We will beat it utri if ir\doesn't. It rvill only tell lres. (Darrani.-r
2010:233-234\ :234) :

.t\t\\\.

,natq$nis

g
't'd"

Thirty Daf'&m Sg"ltember rotates around gender based issr,res. The play seems to be a.: -"/
comm-e-qtaryibp'ithe,'3]iift iri gender roles. Shanta and Mala, the mother and the clau-phter, are
,r ]the.,i'Lo 

-

'. i\l

rl

the,11v1 1114irO.rt epitomes representing traditional gender role and rire conren-iporary

genderroles respectively. Shanta represents the traditional role of a woman that of tolerance

against sdiual exploitation while Mala represents a shift in gender role by becoming vocal

against the same kind of exploitation. The diftbrence between the mother and the daughter is

the result of generation gap. The woman of the modern generation, Mala unveils tire taboo of
incest and in order to restore her rnental equilibrium, she consults a coun-sellor. This marl<s

the shift in her role as a woman.
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Mala: (listening to the ,o,
hesitate to use my real name now. Let people knorv. There is
nothing t, Iricre not for me. Arter a, it is u-ho mLrst rricle. Hc
should cirange his name not me. It is rre r,vho must avord being
recognized. In people,s home, at parties, hope fu1ly even on
the streets' He shourd rook the otrrer rvay when someone spots
him anlwhere on this planet and I can rnake that happen. I
have the power to do that now. lf I use niy name ... I wish hc
u'ere her now so I could see his face when Irelr hirn r h,vt.

::'',ta' ' 'nothing to hide Because I know it wasn't my faurt rrorv I knoiv
no rr'. 1 Q$ 1

?:. t:

The way in which Mala talks is bold. she is a victi( of incest since her childhood.
Conventionally, for the act of incest, usually the wofiapyr.\r.nsi blamed and she used to
herself to be' In Mala's case, she has not committed 

^i'nfurdeecl at all. .l.hcrc 
is no point

to hide either her name or her gender irlentlly. tt is ?ot at all her f-a,lt i.vhen incest is
committed rather she is a victirn' In tact, her-opponent n,.st feel sirame for atternpting incest.
She is not like her mother to tolerate t(eYnciJent of in..rt srlently without asserting her orvn
self contraryto this, Mala is ue.n,,11;ontap,p ng tt.,. identity of the man as the initiator of the
act of i,cest to the whole u'orld n.."n*"nt with i, itself is a testimo,y of paradigmatic

' 'i)' N*

. 
Deepak h1rl,9.r.3nded frorn a cultural farnily ancl Slianta ah.eady kno,uvs colonel

Bhrtta and his farailliQeepak is u,rike Mara's maternar rrncr,- c nprcnh,,.r.^ -^^.-^--
values

's maternal uncle, a person rvho respects and*s,rsl.,. " -' ,27,1 
rvroro J rrrdlulllal uncle, a pefson fVhO feSpeCtS and

'or$,./"'ffinions 
of the individuar beronging to rhe otrrer gender speciaily Mara

ffi'm* 
who could take undue advent age of Mala's condition. Moreover, he

meeting with rnala shouid not be taken as a casnal love aflair.

Deepak: That just does not make sense. I have ne\rer ever
given her the feeling that I am onry interestecr in a casual
affair. In fact I went out of my way to show how much I
respect her as a person. (14)

When asked by Shanta about his inrenti, marrying Deepak affirrns his intention

L be happy to

la-
says that their
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know this He doubts would be happy to knorv this he doubts that it is not going to happen

Deepak's happiness solely rests in Mala's consent. As Deepak for the first time. shorvs his

interest in Mala , mala starts avoiding his calls. Deepak even wants to help Shanta in getturg

to know about such a behavior of Mala. He doubts about something which both tirc daughter

and the mother hide from him.

Contrary to Mala, Deepak is and epitome of the modern youth who clisplays a shift in

his role as a male gender. He could have best options for choosing his bride better,,jhag,,,,,,!!ala

But he shorvs his patience, tolerance and high level of understanding when hc suggcgf,,p-,,|rer to

see a psychiatrist or a counsellor, which Mala accepts wholcheartedl;1.,-Deepak becomes
ii. .t; . ! ii. 

..

instlumental in bringing changes in Mala that she had consr.rlted a coi.ir-.rselor. in getting her

mental problem solved. Unlike tlie traditional man, Deepak had no$ desertecl her on the lrercy

of her fate. The effect ofDeepak's advice is seen in Mala's.ofi3rf!)\idn with the counsellor.
tll,:r, 7,

She herself admits that her life is fulI of hopes noq:.<$1.he 66uld/'start l"rer life a fi'esh. An
Y ..9n\3!$".*r

altogether changed Mala is seen who is confident and s6lfl' sStied.
ir.. ,

Gender is deeply ernbedded socio-cultr.rral iclentitres of a person. It

displays a host of conceptual meanings fg iological and sociological dornains. The

traditional terms that see gender as a (iolog product, conveying the bodily distinction of

male and female are often

identified as a 'doing' or '

the sociological perception where gendel is

challenges the 'doing' les but at the same time, questions thc progressive and

Indian woman in undertake space journey but untbrlunately, she could never rnake it back to' t!1

earth as her space craft exploded on its way back. Dattani has used this tragic incident to

create a rather disturbing and unnerving paly that primarily focuses on exposing the social

evil of gender discrimination, misogyny and oppression on the part of woman. Mahesh

Dattani deals with the theme of social exclusion in his plays not on tl-re basis of caste but

gender. How gender relationship based on sexuality causes social exclusion becomes a

hesh Dattani's The Girl Wo Touched the Stars

PRI}I'IPAL
Slrri 6uru Bui{lrl:u:mi ialravidyalryl
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concern for hip in some of his plays.

individual. She strives to challenge as well as ch'ange the mindset.

educated
,cares 

for the daughter but ceftainly craves tbr a son. fhe play

analyses the an urban girl child r.vho know that her existence is tirat of a less

preferq.9..(.a

.s' :l\ii

Wo Touched the ,Stars is inspired by the lif-e of Ifulp'ana Chalvla, the first

r*, Y,,Ql.d
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Mahesh Dattani has established himself as pioneering pla;.r,vright ivho explores the

controversial taboo issues "that people r,vanted to be kept in darkness" (Dattani" 2011.32). He

attempts to give voice to the deep agony of the people who have largely remained on the

periphery as exploited, and sometimes as unheard and at other times as muted beings - gays,

lesbians, women, the third gender, disabled and so on.

Oxford Advanced Learners' Dictionary defines the rvord 'celebration' as "the act,

process of shoi,ving appreciation, gratitude and/or remembrance, notably as the social event."

The word 'urban' is derived from Middle French Latin

derived from Latin 'Llrbanus' tvhich has the base word 'urb' which

urban is any,thing that is 'related to the (or any) city. Urban is ,) istic of city Ii1t.

(http:en.wikiedia.org/u,.il<i/urban, brorvsed on 01.03.2018 at 6:"]p.,p?, t,),,-.

Etymologically, the r.vord 'ethos' is derived:.1ipm'Creek wolri 'ethikos.' whictr

iiliirii:.
hone sty, _spiritua lity,

,$e do
no-Say 16tt tor tfre

originally means showing moral chcracter. In the modern usage ethos denotcs the ctisposition,

character, or fundamental values particular to a specific*p.rcon, people; corporation, culture

or rnoverrent. (http://en.wil<ipedia.org/wiliii Ethos, blowsed on 01.03.2018 at 6:39 p.nr.)

Out of the day-to-day difficult individual faces and his efforts in seeking

solutions to thern, there created n culture that is called as ethos. It covers the

fundamental values of the I The individual rvho is an inseparaLrle element of the

urban culture tries to lcate within himself certain value and practices such as

equality, justice.

opportunity, incl

ss, social status, education, sense of time, search tbr an

progress, materiality etc. At times the vahres iike ntorality.

hy, charity etc. seem to be the values of another planet. 'l'he re is

individual except celebrating and cherishing the values which have

beco#iqtliiilEit and parcel of the urban culture. It is in this sense that his dramas touch the

very fabr.iib of the urban set-up. His point of attraction is to expose the urban ethos u.,hich an

individual is put in. Dattani seems to read urban psychology very minutely. Sonre of the

characters in the urban setting of his drarna are hypocrite, immoral, ambitious, lusty, greecly

and corrupt. These are the vices in the personality of tlie characters. Since the characters are

the part and parcel of the urban society, these vices are thought to be the skill of berng

practical. Hence, this practicality among the c is the reason for celebration for them

pi?";l,i;ipAL
., . r .-.. *,,*jii.",",o* ttahavidyalaya

elves.

lr
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The openingof Seven Steps aror.mcl the Fire is in urban set-up. It is the otfice of tl-re

Stiperintendent of Police r.vhere the yonng female protagonist is seen rvaiting for someone to

come. Bureaucracy is the supporting pillal of urbanization. Moreover, thc crcation o1' the

police department is one of the steps towards maintaining harmony and discipline in urban

society. Showing the office of the Superintendent of Police in the very beginning of the

dratna is the technique adopted by Dattani to create a sense among the aLrclience about the

seriousness of the theme of the drama. To control tlie crirninal activities 
li.#. 

rot"

responsibility of this department since urbanizatron is supposed to be the motherqf all evils.

One of the characters, Munswamy, the police constable, acknowledges this 1bct,.,;1i 
": '

Uma, the female protagonist, is directly related 
"@* $e bureaucratic system because

her father-in-lalv is the Deputy Comnri

Superintendent of Police. As a part of h-pg i;he chooses to study the world of hijra.

One of the hijras is put up in the locl+ he charge of killing another hijra. Uma gets

the scope of studying on this t to the urban life structure. She has been living in

the celebration of the urban through her concern with the hijra community and

their problems, not as research only not as a part ofher research oniy blrt as an

educated and

immune to the

individual. In a society rvhere almost ever-)rone has become

f other individuals, Uma attempts to peep inside the veiled lives of
the eunuc e, people lead their lives unconcerned. uma's husbarid. Suresh" see ms

l::r t: '-ni".:''.to be the p ative of the urban culture in the sense that he pemrits her to talie up
: i ':;i))

ie issues of hijras for her study ye t he warns her not to be compassionate u,ith the ennuchs.
'L...7' -i1 tt ;)l

the iss'{res o
u,ffi.. d

9'l i

The setting of Thirty Days in September is in r.rrban atmosphere of a suburban of
Delhi. A counsellor to treat the patients olmental illness in introduced in the r,'ery lreginning

of the play. The olfice of the counselor is in itself a part of the urban culture. -lhere 
is

reference to party house and restaurants rvhich are the part of the nrban set-up. The beginning

of the drama presents Mala as a character consulting the counsellor in relation to her

f incest and child abuse. She is in adisturbed. stqtp of mind. She is presented

v)-
pil'r:,r $ i i,gr" L s,i,{uetavtr

Mnnswamy: There are so many other

cases. Man killing wife, wife killing

And that shelf is full of dowry death
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conflised state of mind when her voice is heard on tape-recorder in the office of the

cotmsellor.

Urban ethos helps one to become boid and seif-assertive. Thc gender related

consciousness is least important in an urban surrounding. The rvoman character, belonging to

the urban climate, asserts her identity and does not bother to admit the reality about whatever

has happened with her. She knows how to expose the person, her. olr,,tt ttncle, r,vho is

responsible fbl her present condition:

The urban upbringing plays a crucial role in making Mala a byprochrclrf,xurban set-

up. In the urban surronnding, Mala learnt all the possible tricks to attrac.t-the opposite sex and

have irer own share of life. The stage directions are self-explanatoltrTs\\:\\ \)...,..,, 
"

\ki
Their eyes meet. She looks clirectty at h1i""'irf}VD'il rv;r/e

4/;'

open alrnost in fear. Sne cffii"1r*^@ifil4fl give the

itnpression she is interested in tli!4,,iiYar)?99)

Dattani has made every atterlp urbanity in Thirty Dctl's irt Septentber.

sorne statements.that lead one close to

llowing extract:

DEEP fe, Auntie ji.

Shan lim, not sure what to say or

. My name id Deepak. I spoke to

on the phone the other day.

SIIANTA. Deepak?

DEEPAK. Mala's friend. (90)

n1's The Girl who Touched the Stars is skillfully designed play dealing with the

theme of a village girl dreaming to become the first woman going to Mars in 2025.'fhe play

is full with incidents that take place in urban setting. The play develops on the conversation

between young Bhavna, r,vho aspires to reach the moon, and the fiown-up Bhavna, who has

reached her dream. She becomes the first woman reaching to Mars. Dattani's dramatic craft is

worth appreciation for having intermixed the past with the present in order to expose the

painftil truth of Bhavna's life. Soon after ta

a\
vor 9q'Gt

Fsfd, f$SJ

explodes and Bhavna finds

There are certain indications through the

what is known'ur *bu, ethos. Let's

$ilf&nu.,,,*,.,,*
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herself face-to-face with her past in the form oi her orvn childhood, Young Bhavna. Her

vague memories of the past are the basis for the readers to know about her fhrnily rlembers.

Depiction of urbanity becomes more crucial in tlie play in the sense that though the

play is set in a smallvillage but the protagonist of the play, Biravna doesn't shorv anl,sign of

her rural background, progress in life and high thoughts have been her capital since her

childhood. It is rvith this sense that Bhavna seems to be aproduct of urban backgroLrntl. It is

quite beyond common man's imagination to think about stepping on.,n. ,"ooT.....,,E LI".y
existence is such rvhich breaks every conventional bonclage. She becom"r r,,,rlilnrpion of

change in the minclset, not only of her f-amily but the entire Indian sociely. As a rcbcilion,
'il 

z;.ii"

Bhavna not only boldly dreams but achieves the same by her own. "sh'Lrggle to achieve

her dreams reflects the struggle of an urban woman to inl b. Her arnbition of

becorning an astronaut is the arnbition which is rarely rural girl to fulfill.

Bhavna is a character

ambition.

I of determination. She to concentrate on her

The plays of Mahesh Dattani most prorninent rrssimilation of

culture. It talks about toletance, patienc_e,"*gd'"t:p;exiStence in dif,ferent cultures. Uma in Severt

is

flrl

a dl*s

Steps Around the Fire atternpts to 
_asriir-nilatuQ 

ffie hijras to her own culture. Mala in Thirty
Z_1/z .\U. 

;!\\.

Days irt Septentber liberates he,l3#)f fr6'rn cocoon and establish a culture that embraces

equality betr.veen the genders. It letlects a combination of cultures r.vhich supports the u,ell -

being of an individual.,.ffie- GzrlPr,v/ro Touched the Stars presents a conf.lict between the
.t:, ,i, nr$s'

conventional thinkipg &.;..jhaltot the modern one. The traditional outlook tou,words gir-ls -

child gender ro society have been challenged & brought to a certain level of

understarrdidg,,firief Candle deals with the health issue of rnodern humarr beings. l-here are

the,people rvlio*suffer fiom deadly diseases like Cancer ancl HIV positive. All such patients

realize that they have limited time in their hand. They want to make the best use of it they

become fbrget fuIl ancl of their background and remember only one thing tl'rat is cornrnon

culture the enjoying'the rdaming days of their lives.

Dattani's plays have an urban setting. There

and Bhavna, who stand as the epitomes of change

believe in the ancient dictum of subjugation. They

Beauvior confggses, "A woman is not

are women characters like N,[ala, Urla

in gender roles. Thesc women clo not

seem to believe in rvhat Sirnone de

V01. i7

(Beauvior, 2011: 293). They
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not only believe in liberation but at the same time they establish themselves at par u.ith their

countetparts. Although Mala in Thirty Days irt September is a victim of child-sexuai abnse,

she realizes her won victimization and decides to assert in order to defend to clefend herself.

She consults the counselor in order to come out of her traumatic and disturbcd psychological

condition. She emerges as a responsible and assertive woman. She blantes Shanta, her

mother, for not having raised voice at the right tiine against her own as well as Mala's sexLral

subjugation 
i)'''='''" '

The theory and principles of multicultrualism stand as liglrthouse whilc oric studies

Mahesh Dattani's plays. The plays of Mahesh Dattani arc fl1ll of the pro_m.inint'imirlticLrltur-al
a..

issues - paradigmatic shift in gender roles, assimilation of cult,,.e*u\.(.dZelebration of r.irban

ethos. Gender equality, cultural accommodation and en-rbracing urban set-up are the

foundation stones of multicultural society. In other wo:iii )\nUE, etluality. cr-ilrural

assimilation and celebration of urban ethos are inter(Bpg.n;|9kon;2rc another'. There cannot

be the celeblation of urban ethos until there is urri*hYiYi'1i'df culture and assimilation of
\,

cnlture is not possible rvithout gender equality. ,i l
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